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Ron Muller

tradition, Ron Muller

~  stickel

He paints
reflections and

~ windows from

surprising angles,
thus revealing

his immense
appetite for the
visual world.

Susan
Harrison-

Tustain
Shadows, light,
reflections:
discover how she
successfully paints
her still lifes.

Sandra Walker
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24 SANDRA WALKER

“The problem with painting outside is that there are lots
of distractions. And yet, it can be great fun to paint a
street corner somewhere in Harlem... you meet some
very interesting people!”

32 RON MULLER

“My enthusiasm remains to capture the light and
atmosphere of the natural environment particularly
in the early mornings and late afternoons.”

36 KAZUO KASAI

“In Venice, whatever point of view you choose you can
be pretty sure it has been painted before and, if you're
not careful, your painting will look like someone else’s!”

42 STEPHEN SCOTT YOUNG

“| always use dark against light, juxtaposing
my subject matter in such a way that | make
the most of the sunlight.”

52 MARK MEHAFFEY

“In an abstract painting, | find it easier to explore
differences in colour contrast, especially between
complementary colours or near complementary colours.”

60 DAVID STICKEL
“There is something magical about a window’s colours

as reflections combine with the changing blues of the
sky. They really are like individual stories all of their own.”

66 ROSE EDIN

“| have a passion for large formats and somewhat
complex subjects. ”

84 SUSANS HARRISON-TUSTAIN

“An intelligent composition relies on 5 important
Mal"'_( MEhaffey elements that enable us to deliver our message.”
From figurative to abstract.
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